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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist' and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of .Fine Arts has begun on the BU campus and extended into the city of Br- '· , 
a rich center of cultural, artistic and intellectual activity. 
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Petite Overture (2009) 
Flash! (2009) 
Linda Toote, piccolo 
Concerto for 23 Winds (1957) 
Andante -Allegro non troppo 
Vivace 
Lento 
Allegro molto 
-Intermission-
The. Rivers of Bowen; (2005) 
Three Revelations from the "Lotus Sutra" (1984) 
Awakening (To Awaken the Light of the Universe) 
Contemplation (To Contemplate the Depths of the Soul) 
Rejoicing (To Rejoice in the Beauty of Peace) 
David J. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell 
and Adjunct Professor of Music at Boston University. He has degrees from t e 
Eastman School of Music and the University of Lowell, College of Music ant 
a recipient of a Berkshire Music Festival Tanglewood Fellowship. 
s 
With a dual career as a performer & conductor, David J. Martins balances 
orchestral & chamber venues with an active teaching and conducting schedule. 
He is the Music Director of the University of Massachusetts Lowell Wind 
Ensemble, Boston University Wind Ensemble and the Rhode Island Philharmonic 
Youth Wind Ensembles where he is the conductor of the senior division. Mr. 
Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which 
during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. 
During the past several years, he has been in demand as a guest conductor 
and has conducted Festival ensembles throughout the Eastern United States. 
Since the summer of 1999 Mr. Martins has served on the faculty of the Boston 
University Tanglewood Institute as Director of Wind Activities for the Young 
Artist Orchestra and since the summer of 2005 conducts the Boston University 
Tanglewood Institute Wind Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston 
Pops Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet 
Orchestra. For twenty-five years he performed as second clarinet with the .Rhode 
Island Philharmonic Orchestra. He has also performed with the Springfield 
Symphony, Pro Arte Chamber Orchestra, Boston Modem Orchestra Project, Alea 
Ill, Musica Viva, Monadnock Music Festival and New Hampshire Symphony 
Orchestra .. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U. S. tours, the Puccini Festival Orchestra 
throughout Italy, and has performed six tours throughout Greece and Russia as 
soloist and member of the contemporary chamber ensemble Alea III. He can be 
heard on orchestral and chamber recordings on the CRI, Koch, Titanic, Gasparo 
and Albany labels. 
Linda Toote, flute 
A native of New York, Linda Toote is the Principal Flutist of the Boston Lyric 
Opera. She performs regularly with the Boston Symphony and the Boston Pops 
and Esplanade Orchestras, having appeared as soloist with these groups on 
several occasions. She has held Principal Flute positions with the Tampa, Atlanta 
and Milwaukee Symphony Orchestras, the Santa Fe and Lake George Opera 
Orchestras. Invitations from the Baltimore, Detroit and St. Louis Symphonies 
l 
have included recent recording and touring with these orchestras. An avid 
educator, and former member of the faculty of the University of Tampa and 
Emory University, Ms. Toote is currently on faculty at Boston University and 
Boston Conservatory. During the summer months she is on faculty at the Aria 
:q;.~ te, has coached chamber music and masterclasses at the Tanglewood 
?VL c Center and serves as DireCtor of the Flute Workshop of Boston 
University's Tanglewood Institute. Recently, Ms. Toote dedicated 15 months to 
the task of organizing performing flutists from over 20 countries as the Program 
Chair for the 37th Annual convention of the National Flute Association, held in 
New York City in 2009. The convention saw a record breaking attendance of over 
4600 flutists. Convention appearances of her own have included those of Dallas, . 
Washington D.C., Albuquerque, Chicago, Philadelphia, and Anaheim. She is 
now active as a board member of the National Flute Association. Her recordings 
include many symphonic works with the Atlanta Symphony on the Telarc label 
and works of many gemes with the Boston Symphony and Boston Pops. A 
graduate of the Mannes College of Music, where she studied with John Wion, 
Ms. Toote also was a student of Thomas Nyfenger at Yale University. 
Program Notes 
Petite Overture (2009) 
Brett Abigafta (b. 1980) 
Brett Abigafta's music has been performed throughout the United States and 
Europe, including performances on Dutch Public Radio, and his music has 
been commissioned and performed by numerous performers including violist 
David Samuel, violinist Carla Leurs, flutist Hilary Abigana, The Destino Winds, 
~ T III, The Afiara String Quartet, The Webster Trio, The United States Naval 
A. emy Band, and The United States Army Field Band and Soldiers' Chorus. 
He has written a wide variety of music including chamber music for strings and 
winds, song cycles, and numerous pieces for orchestra and symphonic band, 
including several concertos. He has gained a reputation for writing expressive, 
triadic music, and is much in demand as a guest lecturer, clinician, and 
conductor. Mr. Abigafia completed his Bachelor and Master of Music degrees at 
The Juilliard School where he studied with Samuel Adler and Robert Beaser, and 
received his Doctorate of Musical Arts from Boston University where he studied 
with Samuel Headrick and Richard Cornell. Other studies include composition, 
harmony, and counterpoint with Nards Bonet, Michel Merlet, and Philip Lasser 
at La Schola Cantorum in Paris, as well as conducting with Judith Clurman, and 
ear training with Mary Anthony Cox. In 2009, Mr. Abigafia was commissioned 
for two pieces by the United States Naval Academy Band in Annapolis, MD. 
After delivery of the works, Mr. Abigafia was invited to participate in their 
annual "Meet the Composer" concert, in which he conducted the premieres of 
the two pieces, Sketches on Paintings no. 2 and Chorale and Blaspheme. Subsequent 
to that performance, he conducted the US Naval Academy Band again in an 
encore performance of both pieces at the Maryland Music Educators Association 
Conference in Baltimore, MD. Mr. Abigaiia's latest project is his Symphony no. 
1 - Omnes Gentes which was commissioned by the United States Naval Academy 
Band in 2009 to commemorate the restoration and reopening of the United S 
Naval Academy Chapel. This work is written for band, antiphonal trumpets, 
soprano soloist, chorus, and organ, and will be premiered in 2010 at the US 
Naval Academy Chapel in Annapolis, MD. A portion of the work entitled Motet 
was performed at the reopening ceremony of the US Naval Academy Chapel 
in October of 2009. Mr. Abigaiia recently had the honor of having one of his 
works for band, Petite Overture, named one of the top 11 pieces of 2009 by 
British conductor, educator, and wind band authority Tim Reynish, after it was 
premiered at the 2009 World Association of Symphonic Bands and Ensembles 
(WASBE) Convention in Cincinnati, OH. Mr. Abigaiia is currently on faculty at 
Boston University and Boston University Academy. 
Petite Overture is a bright, breezy, short opening number of tremendous energy, 
immediately captivating. It is based on the fourth movement of his String Quartet 
Une Grande Messe; the words for this movement are Sanctus, Sanctus, Dominus 
Deus Sabaoth, and in its all-too-short three minutes, it captures the blissful 
abandon of a dance of religious joy. 
Flash! (2009) 
Daniel Dorff (b. 1956) 
Daniel Dorff's music has been performed by the Philadelphia Orchestra, 
commissioned five times by the Philadelphia Orchestra's education department 
resulting in over 20 performances, and commissioned twice by the Minnesota 
Orchestra's Kinder Konzert series which has performed his music over 250 
times. Dorff's works have also been performed by the Baltimore Symphony, 
Pittsburgh Symphony, Louisville Orchestra, Indianapolis Symphony, Detroit: 
Symphony, Aspen Music Festival, Spoleto Festival, and Eastman Wind Ensemble; 
chamber concerts of the Chicago Symphony, St. Louis Symphony, and Oregon 
Symphony; on the 1998 Chicago Symphony Radiothon, by clarinetists of the 
Berlin Philharmonic and Vienna Philharmonic, and by pianist Marc-Andre 
Hamelin, clarinetist John Bruce Yeh, flutists Jean-Pierre Ram pal, Donald Peck, 
Mimi Stillman, and Gary Schocker; and conducted by maestros Alan Gilbert 
and Wolfgang Sawallisch. Other commissions have come from Walfrid Kujala, 
the Colorado Symphony's Up Close and Musical series, Sacramento Symphony, 
Young Audiences, American Composers Forum, Ithaca College School of Music, 
Symphony inC (formerly Haddonfield Symphony), Network for New Music, 
National Flute Association Piccolo Committee, Concerto Soloists of Philadelphia, 
and other organizations. Dorff has also created arrangements for Sir James 
Galway and pop musicians Keith Emerson and Lisa Loeb. Daniel Dorff was born 
in New Rochelle, NY in 1956; acclaim came early with First Prize in the Aspen 
Music Festival's annual composers' competition at age 18 for his Fantasy, Scherzo 
and Nocturne for saxophone quartet. Dorff received degrees in composition 
from Cornell and University of Pennsylvania; teachers included George Crumb, 
George Rochberg, Karel Husa, Henry Brant, Ralph Shapey, Elie Siegmeister, and 
Richard Wernick. He studied saxophone with Sigurd Rascher. In 1996, Dorff 
'J{ amed Composer-In-Residence for Symphony inC (formerly Haddonfield 
Sy·- hony), in which he played bass clarinet from 1980 through 2002. 
Daniel Dorff serves as Vice President of Publishing for Theodore Presser 
Company; he is a sought-after expert on music engraving and notation, having 
lectured at many colleges as well as Carnegie Hall, and advised the leading 
notation software companies. He serves on the Board of Directors for the Music 
Publishers' Association of the USA, the Board of Directors of the National Flute 
Association, and the Executive Board of The Charles Ives Society. 
Daniel Dorff had the following to say about Flash!: "In August 2008, I had 
the supreme excitement of hearing 6 outstanding young piccoloists play my 
Sonatine de Giverny at the National Flute Association's annual convention. I've 
been fortunate that this French-style sonatine has become rather popular, and 
by 2008 I was eager to write another piccolo piece, this time in my more typical 
American-sounding voice; I was very charged up by the NFA performances! 
Only several weeks later, when Kate Prestia-Schaub (who'd played Giverny 
many times) asked me to write her a p1ccolo/piano recital piece, and mentioned 
the International Piccolo Symposium's upcoming first composition competition, 
it was the perfect spark for what I'd already been eager to do. Flash! was 
composed specifically as a flashy bravura showpiece, and I had no idea until 
later that Kate's nickname had been "Flash" for awhile (not for her piccolo 
technique, but for accidentally setting a car on fire!). Kate began performing 
Flash! frequently in 2009, including at the International Piccolo Symposium's 
convention where it won 1st prize in the composition competition, and at 
th· 009 National Flute Association convention (with BU's Martin Amlin on 
~' ). Before long, other piccoloists were adding Flash! to their repertoire, and 
in January 2010, Walfrid Kujala commissioned a band transcription which he 
premiered at the 2010 National Flute Association annual convention. Tonight's 
performance is the East Coast premiere of this new version." 
Concerto for 23 Winds (1957) 
Walter Hartley (b. 1927) 
WalterS. Hartley (born February 21, 1927, Washington, D.C.) began composing 
at age five and became seriously dedicated to it at sixteen. All his college 
degrees are from the Eastman School of Music of the University of Rochester. He 
received his Ph.D. in composition there in 1953. Some of his teachers were Burrill 
Phillips, Thomas Canning, Herbert Elwell, Bernard Rogers, Howard Hanson 
and Dante Fiorillo. At present he is Professor Emeritus of Music Fredonia State 
University, Fredonia, N.Y. He also taught piano, theory and composition at the 
National Music Camp (now Interlochen Arts Camp) at Interlochen, Michigan 
from 1956 to 1964. His list of acknowledged works is now over 200, dating 
from 1949 on, and most of these are published. He is a member of the American 
Society for Composers, Authors and Publishers, from which he has received 
an annual award for achievement in serious music since 1962. His music 
has been performed by many ensembles, including the National Symphony 
Orchestra, Oklahoma City Symphony, Eastman-Rochester Orchestra and the 
Eastman Wind Ensemble. His Chamber Symphony of 1954 was commissioned 
by the Koussevitsky Foundation, his Concert Overture for orchestra received 
a prize from the National Symphony Orchestra in 1955, and his Sinfonia No.3 
for brass choir won for him the 1964 Conn Award. Since then he has received 
many commissions from college and high school musical organizations. A 
lately published orchestral work, Symphony No. 3, was commissioned by the 
Greater Buffalo (NY) Youth Orchestra; several band works were commissioned 
by U.S. service bands. There have been many recordings. He and the former 
Sandra Mount have been married since June 17, 1960 (two daughters, five 
grandchildren). 
-
Walter Hartley composed Concerto for 23 Winds in 1957 for .Frederick Fennel 
and the Eastman Wind Ensemble, and it was premiered by that group during 
the Eastman School's annual Festival of American Music in 1958. The piece is 
essentially a large chamber work composed in four movements. The first and 
last movements make use of the full ensemble, the second features the brass, and 
the third features the woodwinds. The harmonic style of the piece is freely tonal 
throughout and it is structured in a Neo-Classical style indicative of Stravinsky 
and other composers of the time. 
The Rivers of Bowen} (2005) 
Jonathan Newman (b. 1972) 
Jonathan Newman composes music rich with rhythmic drive and intricate 
sophistication. A recipient of the Charles Ives Scholarship from the American 
Academy of Arts and Letters, Newman creates broadly colored musical works, 
often incorporating styles of pop, blues, jazz, folk, and funk into otherwise 
classical models. Upcoming projects include Stereo Action, a commission 
for percussion ensemble, and a new work for chorus and small ensemble 
commissioned by a Japanese consortium. Recent commissions include Sowing 
Useful Truths, written for the Boston University Tanglewood Institute, Symphony 
No. 1 -My Hands Are a City, a wind ensemble consortium commission based 
on themes of mid-century American Beat Culture, Concertina, for flute solo, 
chamber winds, and piano, premiered in 2008 by a ten-ensemble consortium, 
and Climbing Parnassus, commissioned by the 2008 Japan Wind Ensemble 
Conductors Conference. Other recent works include The Vinyl Six, written for the 
chamber group Avian Music, arrangements of electronica for Acoustica: Alarin 
Will Sound Performs Aphex Twin, and Metropolitan, premiered by the Chicago 
Youth Symphony Orchestra. As a MacDowell Colony Fellow, he began work on 
an opera based on the 1962 cult horror film Carnival of Souls, in collaboration with 
playwright Gary Winter. His works have been r.ecorded on BCM, Brain Music, 
Cantaloupe, Klavier, Mark Custom, Naxos, and Summit Records. Born in 1972, 
Newman holds degrees from Boston University's School for the Arts (MusB), 
w he studied composition with Richard Cornell and Charles Fussell, and The 
Juir rd School (MusM), where he studied with composers John Corigliano and 
David Del Tredici. 
Jonathan Newman had the following to say about The Rivers of Bowery: "The 
Rivers of Bowen; is an overture with a triumphant vision of the City as complex 
machine, capable of incubating the lowest in human nature as well as harnessing 
the best of Man's intentions. The title comes directly from Allen Ginsberg's 
glorious chronicle of Beat counterculture, "Howl." Written in 1956, in a tenement 
about 2 blocks from where I live on the Lower East Side of Manhattan, "Howl" 
celebrates the Beat counterculture by breathlessly rejoicing in the underdog grit 
of Ginsberg's beloved bohemia. The image is extracted from the line: 
... who ate the lamb stew of the imagination or digested the crab at the muddy 
bottom of the rivers of Bowery. 
Ginsberg's river is a rush of people, and not the usual sunny city dwellers of an 
E.B. White essay or an O'Henry story, but his specific anti-community of the 
lost, the drugged, and the outcast. Ginsberg presents his city as possessing a 
triumphant spirit, neighbors piled on top of each other, never letting each other 
down despite being torn apart by society and by themselves. No one is more 
convinced of this dichotomy thah me: Upon returning home after a weekend 
away in December, I found that my apartment had been broken into. Someone 
who most likely knows me, perhaps a teen in the building, or a relative of a 
neighbor down on his luck, had entered my apartment, and in a spirit of criminal hr olence, had taken only a portable piece of electronics (easily replaceable by 
m..,. d yet very saleable on the street). But our thief also grabbed my backpack, 
probably in order to transport the hot goods. As this occurred while I was writing 
this very piece, the bag contained piles of manuscript paper-all the sketches 
and drafts for this commission and for others, as well as a music sketchbook 
containing most of the sketches of every piece I've written for years. In taking the 
bag alorig with the intended stolen item, he inadvertently defeated his (in a way, 
thoughtful) purpose and actually took what was in fact most valuable to me. I 
knew there had to be a way where I and my (Ginsberg's!) community could work 
together to correct his mistake. The contents of the bag (not seeming valuable) 
Were most likely in a dumpster, somewhere in the neighborhood. I posted 
notices, whispered of a reward. I talked to neighbors, suspects, and relatives of 
SUspects. I made it known that I did not want the stolen electronics back, but 
needed only the papers in that backpack. Just as I was starting to think that the 
manuscripts were lost forever and begin the process of frantically re-writing this 
Piece, a homeless man came to the building, and reported that he "found" the 
Papers in the garbage while looking for cans ... Most likely he split the reward 
with the thief, but the details don't matter. What is important is that despite our 
own machinations, we all keep each other afloat on Ginsberg's river, and my 
(now appropriately fetid, stinking) manuscripts can make ·this positive vision 
manifest in sound and concert." 
Three Revelations from the "Lotus Sutra" 
Alfred Reed (1921-2005) 
Composer, arranger, conductor, and editor Alfred Reed's life was intertwined 
with music almost from birth in New York City on January 25th, 1921. His 
parents loved good music and made it part of their daily lives; as a result he was 
well acquainted with most of the standard symphonic and operatic repertoire 
while Mr. Reed was still in elementary school. Beginning formal music training 
at the age of ten as a trumpet player, he was already playing professionally 
while still in high school, and shortly thereafter began the serious study of 
harmony and counterpoint as a prelude to composition, which had come to 
exercise a stronger hold on his interest and ambition than playing. After three 
years at the Radio Workshop in New York, he spent the next three in service 
during World War II, where, as a member of an Air Force Band, he became 
deeply interested in the concert band and its music. Following his release, 
he enrolled at the Juilliard School of Music to study under Vittorio Giannini, 
and from there, in 1948, became a staff composer and arranger with NBC 
and subsequently, with ABC, where he wrote and arranged music for radio, 
television, record albums and films. In 1953, Alfred Reed resumed his academic 
work (which had been interrupted by his leaving Juilliard for NBC) and became 
conductor of the Baylor Symphony Orchestra while at Baylor University in 
Texas. His Masters thesis was the Rhapsody for Viola and Orchestra, which was to 
win the Luria Prize. Two years later, in 1955, he accepted the post of editor in a 
major music publishing firm, and for the next 11 years became deeply concerned 
with the problems of educational music at all levels of performance. In 1966 
left this position to join the faculty of the School of Music at the University 
Miami, where he developed the first four-year Music Industry program, and 
in 1980, following the retirement of his old friend and colleague, Dr. Frederick 
Fennell, was appointed music director and conductor of the University of Miami 
Symphonic Wind Ensemble. 
With over 200 published works in all media, many of which have been on 
required performance lists for over 25 years, Dr. Reed is one of the nation's most 
prolific and frequently performed composers. His work as a guest conductor 
took him to 49 states, Canada, Mexico, Europe, Japan, Australia and South 
America. He was the first "foreign" conductor to be invited to conduct and 
record with the world famous Tokyo Kosei Wind Orchestra, and is today the 
most frequently performed foreign composer in Japan. Dr. Reed left New 
York for Miami, Florida, in 1960, where he made his home until his death on 
September 16,2005. 
Three Revelations from the "Lotus Sutra" is an attempt to realize in music three 
different states of man's soul in his quest for ultimate perfection. 
The first movement, Awakening, (To Awaken in the Light of the Universe) 
pc{ s the vastness and richness of the experience of the human mind 
on .,. anding its field of view from the narrow confines of daily life to the 
contemplation of, and merging with, the entire universe. 
The second movement, Contemplation, (To Contemplate the Depths of the Soul), 
represents a turning away of the mind from the "outer" to the "inner" universe .. . 
The attempt to fathom the limitless possibilities of the human consciousness in its 
quest for identity, and to answer the eternal questions beginning with the word 
"Why?" 
The third and final movement, Rejoicing, (To Rejoice in the Beauty of Peace), 
depicts the realization that, while on Earth, peace is not merely the absence of 
war, destruction, pain, and suffering, but a thing of beauty in and of itself.. . and 
on occasion for heartfelt rejoicing on the part of all men, everywhere, who share 
the same eternal quest as true brothers. 
This suite was commissioned by, and is reverently dedicated to, Rissho Kosei-kai, 
on the occasion of the 77th birthday of its founder and president, the Reverend 
Nikkyo Niwano. Rissho Kosei-kai, sponsor of the world~famous Tokyo Kosei 
Wind Orchestra, is an organization of Buddhist laymen devoted to the effort 
of perfecting man's personality on the basis of the true meaning of Buddhism. 
Rissho, originally Chinese characters, indicates the ideal of "Establishment 
of the True Law, or teaching of the Lotus Sutra in this world." Ko means the 
mutual exchange of thought and the spiritual unity among different human 
beings. Sei expresses the completion of personality and the attainment of true 
enr tenment. 
The last character, Kai, means "society," and when used following a name, the 
preceding characters give the purpose of the society. Therefore, Rissho Kosei-
kai means "a society of people of faith organized to realize a peaceful world 
by perfecting mankind and personality through the principle of spiritual unity 
among different peoples and based on the true meaning of Buddhism." Central 
to the purpose of this movement is the body of doctrine assembled from the 
teachings of Buddha, called the Lotus Sutra, the Absolute Truth, termed the 
"Wonderful Law." The Lotus Sutra is the teaching of human respect, self-
perfection and world peace; in a word, humanism, leading mankind from 
division to unity, from discord to harmony, from conflict to peace. . 
7:30pm on Sunday, November 21 
Boston University Symphony Orchestra 
A Centennial Tribute to Roman Totenberg r::• 
David Hoose, conductor -~ 
Peter Zazofsky, violin 
Bartok Violin Concerto No. 2 
Beethoven Overture to The Creatures of Prometheus 
Elgar Symphony No. 1 in A-flat 
Symphony Hall 
8:00pm on Monday, November 22 
Boston University Symphonic Chorus 
and Chamber Orchestra 
Ann Howard Jones and Tiffany Chang, conductors 
Mendelssohn Overture, "Hebrides," op. 26 
Schumann Requiem for Mignon, op. 98b 
Nachtlied, op. 108 
Haydn Missa in tempore belli, "Paukenmesse" 
Old South Church 
8:00pm on Tuesday, March 1, 2011 
Boston University Wind Ensemble 
David Martins, conductor 
Terry Everson, trumpet 
Hindemith Geschwindmarsch by Beethoven 
"Paraphase" from Symphonia Serena 
Bennett Rose Variations 
Grainger Lincolnshire Posy 
Iannaccone Apparitions 
Schuller On Winged Flight: A Divertimento for Band 
Tsai Performance Center 
BOSTON UNIVERSITY WIND ENSEMBLE 
Piccolo Contrabassoon Bass Trombone 
Philip Varricchio " * Rachael Juszczak%" Travis Dobson% 
JazzZantay@ Kaitlin Fry* Courtney Sander @ # " 
Tli' ton% Matthew Visconti * 
Soprano Saxophone 
Flute Jonathan Arnon" Euphonium 
Ted Anton#* Joshua DeVries 
Dominic Dagostino Alto Saxophone Steven Fulginiti" 
Ceylon Mitchell Jonathan Arnon# Christopher Haynes 
Jessica Nelson" Scott Chamberlin Justin Mitnik # * 
Stephanie Stoisits Kristine Gray @ Matthew Wan@ 
YoujinSuh Dexter McCoy 
Liz Trinidad % Jared Sims* Tuba 
Philip Varricchio@ Joshua De Vries # 
Tenor Saxophone Steven Fulginiti 
Oboe Emily Cox@" Dwayne Heard % 
Marizabel Lebron % Kristine Gray # * Julie Wilder @ " 
Rui Liu@# Justin Worley* 
Alicia Maloney * Baritone Saxophone 
Natalie Urban Zachary Schwartz @ " Piano 
Kai-Chien Yang " Tsuyoshi Honjo # * Becca Zeisler " 
English Hom Trumpet Timpani 
Marizabel Lebron * Samantha Barnhart Jenica Anderson@ 
Rui Liu" David Baroody Matthew McDonald * 
Alicia Maloney % Patrick Bergerson 
Kai-Chien Yang@ Richard Neckerrnann @ * Percussion 
Peter Nelson-King Jenica Anderson# 
Eb Clarinet RyanNoe #" Kirk Etheridge 
Thomas Weston @ # " Andrew Stetson % Colin Fleming 
Eric Huber* 
Clarinet • French Horn Matthew McDonald 
Elizabeth Garcia Jon Anderson@ Robert O'Brien 
Anne Moxie Joshua Blumenthal Michael Roberts 
I<aj_ Daniel Doyle* Miles Salemi " 
q Molly Flanagan 
Th as Weston* Krysta Harmon # 
Bradley Whitney @ Young Kim @ - Principal on Abigafia 
Parker Nelson # - Principal on Dorff 
Bass Clarinet Kristen Sier1kiewicz % % - Principal on Hartley 
I<aitlin Pucci @ # % Tatiana Stoia "-Principal on Newmann 
Elizabeth Garcia T Anna Tercero * - Principal on Reed 
Christian Teiber " * Sheng-Chieh Wang " 
Bassoon Trombone 
I<aitlin Fry # " K.C. Collins # * 
Rachael Juszczak@ Daniel Boden 
Tzu-ILee% Christopher Haynes 
Devon Nelson* Robert Hoveland % 
Justin Mitnik@ 
Matthew Wan " 
Juan Zuniga 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
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exhibitions, all of which directly benefit the talented young artists of Boston UniversihJ. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edulcfalalumnilgiving-back. We would love to"welcome you into our 
donor communih;f 
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The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D'Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
Thomas Muon 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena Ilyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thobum 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostol as Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dian Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF (Ret) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart III 
Patrick Szymanski and 
Margery Lieber 
Richard VanDeusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
"This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
wurw.bu.edulcfa/alumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
car ·rak viola LY\ 1gviolin 
Damt. ofia pedagogy 
jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin * 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin "' 
Ikuko Mizuno violin 
john Muratore guitar 
George Neikrug cello++ 
james Orleans double. bass 
Leslie Parnas cello 
Ann Hobson Pilot hnrp 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
jenniler Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
'Iir· 'erson trumpet ... 
j ·no oboe 
T" . Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone .. 
Richard Menaul hom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Toby Oft trombone 
Elizabeth Ostling flute 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske horn * 
Robert Sheena 
English hom 
Ethan Sloane clarinet "" 
Jason Snider lzom 
Samuel Solomon 
percussion 
james Sommerville hom 
Linda Toote flute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura "" 
Maria Clodes-jaguaribe • 
Gila Goldstein 
Linda jiorle-Nagy 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson * 
Penelope Bitzas • 
Sharon Daniels "" 
James Demler"" 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope • . 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Ma1wger of Production and Performance 
Michael Culler, Head Recording Engineer 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fine Arts 
Robert I<. Dodson, Director, School of Music 
lim Petosa, Director, School of Theatre 
Lynne Allen, Director, Sd1ool of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman 
Baroque ensembles "" 
Robinson Pyle 
11atural trumpet 
Marc Schachman 
Baroque oboe 
jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Victor Coelho • 
Steven Cornelius "" 
Sean Gallagher 
Brita Heimarck"' 
Ami Heimir ingolfsson 
Thomas Peattie ,. 
joshua Rifkin • 
Andrew Shenton• 
jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSmON 
AND THEORY 
Brett Abigana 
Varian Aghababian 
Martin Amlin • 
Deborah Burton "' 
justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
David Kopp • 
Rodney Lister • 
Ketty Nez • 
John Wallace • 
Steven Weigt • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • . 
Ron Kos"" 
Warren Levenson 
Roger Man tie • 
Sandra Nicolucci"" 
Evan Sanders 
CONDUCTING 
David Hoose ,. 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
john Page 
OPERA INSTITUTE 
Helena Binder 
judith Chaffee 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
jim Petosa 
Betsy Polatin 
Christien Po los 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Perfonnance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Perfonnance 
Ann Howard jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Saturday, November 20, 4:00pm Xanthos Ens:'_ ;Pie 
Cona. · Jall 
Sunday, November 21, 7:30pm Boston University Symphony Orchestra 
A Centennial Tribute to Roman Totenberg 
David Hoose, conductor 
Peter Zazofsky, violin 
Bartok Violin Concerto No. 2 
Beethoven Overture to The Creatures of Prometheus 
Elgar Symphony No. 1 in A-flat 
Symphony Hall 
Monday, November 22, 8:00pm BU Symphonic Chorus and 
Chamber Orchrestra 
Ann Howard Jones and Tiffany Chang, conductors 
Mendelssohn Overture, "Hebrides," op. 26 
Schumann Requiem for Mignon, op. 98b 
Nachtlied, op. 108 
Haydn Missa in tempore belli, "Paukenmesse" 
Old South Church 
Tuesday, November 30, 8:00pm World Music Concert 
Steven Cornelius, director 
Concert Hall 
Saturday December 4, 8:00pm 
Sunday, December 5, 8:00pm 
College of Fine Arts 
Concert Hall, 855 Commonwealth Avenue 
Old South Church, 645 Boyleston Street 
Symphony Hall, 301 Massachusetts Avenue 
BU Opera Institute 
Winter Opera I es 
Concerl. '- all 
www. bu.ed u/cfa 
